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INTRODUCTION 
 
Abbasid rule is often referred to as the golden age of Islamic civilization, this is because during 
that time there were significant advances in science, art, and civilization. In addition, the center 
of the caliphate, which at that time was in the city of Baghdad, attracted the attention of many 
people in search of power and wealth. This then strengthens the relationship between different 
cultures and civilizations (Al-Ḥusaynī, 1968, p. 38). In addition to developments in the field of 
culture, the literary movement and its criticism have also experienced very significant 
developments. This, of course, cannot be separated from the influence of the caliphs who paid 
great attention to the writers and critics of that time. The golden age of literary criticism in the 
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ABSTRACT 
The golden age of the Abbasid Caliphate was marked by the development of various 
sciences, including language, literature, and criticism, which received much attention from 
the caliphs. Al-Jumaḥī pioneered systematic criticism in the Abbasid period, where 
criticism was not only limited to words but also in writing. This study aims to find out the 
elements of criticism used by Ibn Salām al-Jumaḥī at the ten levels of the jāhiliyyah poet in 
the book Ṭabaqāt Fuḥūl As- Shu’arā'. This is done because al-Jumaḥī does not explicitly 
mention all the elements of criticism that he uses to classify poets. This is among the first 
studies looking into the elements of criticism used by Ibn Salām al-Jumaḥī at the ten level 
of the jāhiliyyah poet in the book Ṭabaqāt Fuḥūl As-Shu'arā. This research is descriptive-
qualitative of content analysis. In this study, it was found that four elements underlie the 
classification of al-Jumaḥī in the book Ṭabaqāt Fuḥūl As-Shu'arā', especially in the poet 
jāhiliyyah. The four elements are 1. Popularity (poet criticism), 2. The beauty of poetry in 
terms of language and meaning (linguistic criticism and meaning), 3. 'Arūḍ and qafiyah 
(criticism of 'arūḍ), and 4. Quantity of Poems (criticism of the number of poems and the 
diversity of themes). This study contributes to the body of knowledge on the elements of 
criticism used by al-Jumaḥī to make ten levels of the jāhiliyyah poet in the book Ṭabaqāt 
Fuḥūl As-Shu'arā. 
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Abbasid period was seen in the 3rd century Hijri, this period is called the beginning of the 
development of the art (Rahmi, 2021, p. 62). 

In this century, literary criticism that was previously only limited to oral criticism began 
to be written and booked. This is in line with many hadiths, poems, and other works that have 
begun to be written and translated (Wangi, 2023, pp. 16–17). The main purpose of the 
bookkeeping of poems is to document and reveal the truth and authenticity of these works and 
their poets. Different from the previous period that only paid attention to his works, in this 
period critics also emphasized the poets, because a good work will not be separated from 
famous poets. Criticism in the Abbasid period is called manhaji or systematic criticism because 
it uses methods and theories that have been formulated, and considers various aspects such as 
literary studies, poets, literary elements, beauty, and existing shortcomings. One of the first 
figures to write literary criticism in the Abbasid period was Ibn Salām al-Jumaḥī, with his work 
entitled Ṭabaqāt Fuḥūl As-Shu’arā’ (Rohmah, 2022, p. 25). 

His full name is Muhammad bin Salām bin 'Ubaidillah bin Sālim al-Jumaḥī. He was 
born in Bashrah in 139 AH (756 AD) and died in Baghdad in 232 AH (846 AD) (Nurdiana et 
al., 2023, p. 7). Book Ṭabaqāt Fuḥūl as-Shu'arā' It can be said to be a biography or literary 
history followed by several literary criticism activities in it (Seller, 2022, p. 127). This book 
contains about 114 Arab poets from the time of jāhiliyyah until before Al-Jumaḥī. At first 
glance, these poets are classified into several levels based on their time, theme, and city (Haikal, 
2021, pp. 26–27). Al-Jumaḥī builds his book, as the title suggests Ṭabaqāt, which describes the 
concept of level. He mentions the ten levels of poets jāhiliyyah, where each level consists of 
four poets. Then, continuing by mentioning the other three levels, namely the poet level marāṡῑ, 
the level of poets of Arab cities (Makkah, Medina, Thaif, and Bahrain), and the level of Jewish 
poets. Furthermore, he presented ten other levels for Islamic poets covering the period of 
Umayyad rule (Abbās, 1971, p. 79). 

In his work entitled Ṭabaqāt Fuḥūl as-Shu'arā', al-Jumaḥī does not explicitly mention 
what elements he used in choosing the hundred and fourteen poets. However, some scholars 
have various opinions regarding the elements underlying al-Jumaḥī in its classification. For 
example, Prof. Mahmud Syākir stated that there are two elements that al-Jumaḥī considers in 
his classification, namely the expertise and fame of the poets. Meanwhile, Ihsan Abbas said 
that the elements used by al-Jumaḥī include expertise, closeness to the poets, quantity, and his 
flexibility and softness in the interpretation (Haikal, 2021, p. 27). The difference of opinion 
between these two figures is the basis of this research to explain some of the elements used by 
al-Jumaḥī in the classification of jāhiliyyah poets found in the book Ṭabaqāt Fuḥūl as-Shu'arā'. 
 
LITERATURE REVIEW 
 
In the study entitled ‘Elements of Criticism of Ibn Salām al-Jumaḥī at the Level of Jāhiliyyah 
Poets in the Book of Ṭabaqāt Fuḥūl As-Shu'arā’’, the researcher found several relevant 
literature studies. First, a scientific article written by NDR Ayu Nurdiana et al in 2023 with the 
title ‘The Criticism Concept of Arabic Poetry in Ibn Qutaibah and Ibn Sallam al-Jumahi’. This 
study aims to compare the thoughts of Ibn Qutaiba and Ibn Sallam al-Jumahi in literary 
criticism. The results found are that both Ibn Qutaibah and Ibn Sallam al-Jumahi have the same 
criteria in assessing poetry but differ in their emphasis on certain aspects such as the form and 
content of the poem. Ibn Qutaibah concluded his assessment of the identity of poetry because 
of its criticism by looking at the conformity of ‘Arudh and Qafiyah. Meanwhile, al-Jumahi 
criticized the validity of the poem by revealing the identity of the poem and the poet to see the 
originality or the tribe (region) from which the poem originated (Nurdiana et al., 2023). 
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Second, a scientific article written by Yusuf Seller in 2022 titled ‘Ibn Sallam al-Jumahi's 
Contribution to Arabic Literary Criticism: An Analysis in the Context of ‘Tabaqat’’. This study 
aims to analyze Ibn Sallam al-Jumahi's contribution to Arabic literary criticism, especially in 
the classification of prominent poets. This research focuses on how Ibn Sallam developed a 
standard of literary criticism based on the quality of poetry, as well as how he identified and 
denounced manipulation and falsification in pre-Islamic and early Islamic poetry. The results 
of this study show that Ibn Sallam played an important role in shaping Arabic literary criticism. 
He developed a method for assessing the originality of poetry and classifying poets based on 
the quality of their work, time, place of origin, and genre (Seller, 2022). 

The research conducted by NDR Ayu Nurdiana, et al. and Yususf Seller has similarities 
with this research in terms of the material object used, namely the Book of Ṭabaqāt Fuḥūl As- 
Syu'arā' by Ibn Salām al-Jumaḥī. The differences found are in terms of the purpose and focus 
of the research because the focus of this research is more specific to the analysis of Ibn Salām 
al-Jumaḥī's criticism of the jāhiliyyah poets (pre-Islamic poets), as well as the elements of 
criticism that he uses in categorizing the jāhiliyyah poets into several levels. 
 
METHODS 
 
This research is a qualitative descriptive research of content analysis by describing various 
elements that are the basis of al-Jumaḥī in determining the level of poets jāhiliyyah. This 
research uses secondary data in the form of books Ṭabaqāt Fuḥūl as-Shu'arā' by Ibn Salām al-
Jumaḥī published in 1947 in Cairo. The data collection in this study uses the listening method, 
which is observing ten levels of poets jāhiliyyah in the book Ṭabaqāt Fuḥūl as-Shu'arā', as well 
as the documentation technique, namely marking and recording several important parts found 
in the simak method to facilitate data analysis. As for the data analysis stage, it starts by re-
selecting all the data that has been collected, then discarding the data that is less relevant to the 
research objectives. After all the data were collected, the researcher combined several similar 
data into one element of discussion. After all the elements of al-Jumaḥī's criticism of the 
jāhiliyyah poet in the book Ṭabaqāt Fuḥūl as-Shu'arā' successfully analyzed, the researcher 
conducts the final stage, namely data validation and making conclusions. 
 
RESULTS AND DISCUSSION 
 
As briefly mentioned in the introduction, the book of Ṭabaqāt Fuḥūl as-Shu'arā' is a book that 
groups 114 Arab poets into various levels in different categories. The poets in the jāhiliyyah 
period were divided into ten levels, each of which consisted of four poets. So in this section, 
some things will be explained that are the elements of criticism used by al-Jumaḥī in the 
calcification of poets jāhiliyyah in the book Ṭabaqāt Fuḥūl as-Shu'arā'. 
 
Popularity (Poet's Critique) 
 
Popularity can be interpreted as a state or status that is known by many people. The term 
popularity itself comes from the word ‘popular’, which means known and liked by many people. 
In the General Dictionary of Indonesian, popularity is defined as the level of fame that a person 
has (Suardi, 2017, p. 72). Elements of popularity found in the poet's level jāhiliyyah in the book 
Ṭabaqāt Fuḥūl as-Shu'arā' can be seen from the following quote. 
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 ةفوكلا لهأو ،رجح نب سيقلا أرما نومدقي اوناك ةرصبلا ءاملع نأ :بيبح نب سنوي برخأ
 ةغبانلاو اًيرهز نومدقي اوناك ةيدابلاو زاجلحا لهأ نأو ،ىشعلأا نومدقي اوناك

Translation: “Yunus bin Habib told me that the scholars of Basrah preferred Imr 
al-Qais bin Ḥajr, while the inhabitants of Kufa preferred al-A'syā, and the 
inhabitants of Hijaz and Badia preferred Zuhair and an-Nābigah .”  

(al-Jumaḥī, 1974, p. 15) 
 

This quote highlights the popularity that poets have in the first degree. Four poets 
jāhiliyyah which is contained in the first level of the book Ṭabaqāt Fuḥūl as- Syu'arā' are those 
who belong to the poet's mua’llaqat. Poet mua’llaqat were the Arab poets of the jāhiliyyah 
period who were famous for their beautiful and hanging poetry (mua’llaqat) on the wall of the 
Kaaba. The majority of poetry writing at that time was done on dried sheep, camel, and papyrus 
leaves. As for the writing of the poem, it is not done in its entirety, but only a few stanzas or 
even lines of the poem are conveyed. The four poets were Imr al-Qais, Nābigah Banu Żubyan, 
Zuhair Bin Abi Sulma (Prativi & Khairani, 2022, p. 23), and al-A'syā (Murād, 2006, p. 175). 

Imr al-Qais was an Arabic poet jāhiliyyah who lived about 150 years before the hijrah. 
He comes from the Kindah tribe who once held power in Yemen, so he is dubbed as a poet from 
the descendants of Yemeni kings. In his life, he received several nicknames, including żūl qurūh 
and al-malik ad-ḍalil, or king of all the poets’ kings. This nickname, he got because he is not 
only considered the best of poetry jāhiliyyah, but the whole of Arabic poetry. He achieved an 
outstanding position among Arab poets due to his skill in composing various types of poetry, 
as well as his ability to create descriptions and parables. His poems are known for being short, 
and concise, paying attention to the meaning, parables, and words used. This is what often 
makes him able to influence his listeners when he sings his poems. Like when he cried when 
he read his poem, not a few listeners will cry because they feel the sadness expressed through 
his poems (Ḍaif, 1960, pp. 232–265). 

Nābigah bani Żubyan was a famous poet of the time jāhiliyyah who originated from the 
Żubyan tribe and was known by the nickname an-Nābigah which means good at poetry. This is 
why in the history of Arabic literature we find other names of an-Nābigah such as an-Nābigah 
al-Ja'dī, an-Nābigah as-Shaibanī, and so on. As for the Nābigah in this first level, it comes from 
the tribe of Żubyan al-Gaṭfāniyyah al-Qaisiyyah. He is considered the best poet without being 
matched, as he is not influenced by lust or emotion when speaking. For most of his life, he spent 
with the Hira royal family praising them. There is a story that this poet always used vessels 
made of gold and silver when he was in the Hira kingdom. This later became a testament to the 

importance of an-Nābigah's position in the eyes of King Hira (Ḍaif, 1960, pp. 266– 275). 
Meanwhile, Zuhair Bin Abi Sulma came from the tribe of Muzainah like his father, but 

in a narration, it is said that he grew up in the Banu Gaṭfān, this is what many people think that 
he came from the Banu Gaṭfān. If you look at his fate, it is very clear that he has the bloodline 
of a poet, like his own father who was a poet. In addition, his stepfather named Ūs bin Hajr was 
also a poet, his uncle Basyamah bin al-Gadir was also a famous, honorable, and wealthy poet, 
then his two children, namely Bujair bin Zuhair and Ka'ab bin Zuhair who were also poets who 
had a prominent position on the side of the Prophet Muhammad SAW (Ḍaif, 1960, pp. 300–
304). The specialness of Zuhair's destiny is illustrated in the following quote: 
 

 في لاو ،يرهز دلو في لصتا ام ةيلهالجا لوحف نم دحأ دلو في لصتي لمو يرهز دلو في لزي لمو
 .ريرج دلو في لصتا ام ينيملاسلإا نم دحأ دلو
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Translation: “Indeed, there has not been a single poet in the time of jāhiliyyah 
who has been bestowed with the lineage of poetry like that of Zuhair. The same  
is true in the Islamic era, which was bestowed on Jarir ."  

(al-Jumaḥī, 1974, p. 29) 
 

The quote above strongly illustrates that Zuhair's descendants are special, because they 
inherited the literary soul in him, especially as a poet. Different from Zuhair, Al-A'syā came 
from the tribe of Bakr bin Wāil al-Kabīrah. Al A’sya is a nickname for him because he has poor 
vision. He had a diwan published in 1924 in London. In terms of praise (madh) he was the first 
person to explore various regions to praise prominent people for rewards. Although Zuhair and 
an-Nābigah also did it, they were not considered to be as proactive and enthusiastic as al-A'syā. 
Although he is often exaggerated in delivering his praise, he remains one of the leading poets 
of his time jāhiliyyah (Ḍaif, 1960, pp. 333–365). 

As for the second level, Ūs bin Hajr has a position equal to the poet in the first level, 
but to look systematic, he is placed as the first poet in the second level. Here is the excerpt: 
 

 طهر ةعبرأ ىلع تاقبطلا في رصتقا نأ لاإ ،ينمدقتلما ةعبرلأا يرظن سوأو
Translation: “And Ūs is comparable to the four poets mentioned earlier, but we 
limit the explanation to only four poets.” 

(al-Jumaḥī, 1974, p. 27) 
 

In addition to making it look systematic, there is also a reason why Ūs is placed in the 
second level. Although it is true to say that Ūs was a prominent poet of the Muḍar tribe who 
also had the same privileges as poets of the first degree, his skill in poetry is considered to have 
declined with the presence of an-Nābigah and Zuhair, both of whom are considered to be above 
him (al-Jumaḥī, 1974, p. 27). Then, Ka'ab bin Zuhair was placed in the third position at the 
second level because of his destiny which was supported by his noble position by the side of 
the Prophet Muhammad SAW when he decided to embrace Islam and changed his poems that 
were always in the form of ridicule into a praise, until he received a gift in the form of burdah, 
which is a robe worn by the caliph on two holidays (al-Jumaḥī, 1974, p. 28). 

Abū Żuaib al-Hudżli was one of the famous poets of the third order in the jāhiliyyah 
period who is still recognized by some circles. Here is the excerpt. 
 

 ؟نم ثم :تلق .سوأ :لاق ؟سانلا رعشأ نم :رعشلاب اًيرصب ناكو ،يميتلا ذاعم نب ورمعل تلق
 ."بيؤذ وبأ :لاق

Translation: “I asked 'Amr ibn Ma'aḍ at-Taimi, who was very knowledgeable 
about poetry: "Who is more knowledgeable in terms of poetry among men?" He 
replied: "Ūs bin Hajr." Then I asked: "Then who else?" He replied: "Abū Żuaib". 

(al-Jumaḥī, 1974, p. 27) 
 

From the above quote, it can be said that Abū Żuaib is considered the most reliable poet 
after Ūs bin Hajr, which is why he is placed one level lower than Ūs. He had a diwan known as 
the abū żuaib diwan (Murād, 2006, p. 49). The element of popularity in the criticism carried out 
by al-Jumaḥī, can also be seen in the placement of Khadāsy bin Zuhair at the fifth level in the 
book Ṭabaqāt Fuḥūl as-Syu'arā'. Here is the data. 
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 لاإ سانلا بىأو ،ديبل نم رعشلا ةيحرق في رعشأ وه :ءلاعلا نب ورمع وبأ لاق .رعاش شادخف"
 "ديبل ةمدقت

Translation: “Khadsy was a poet. Abu Amr bin Al-A'lā said that he was more 
skilled in poetry than Labid, but people rejected that and only acknowledged 
Labīd.” 

(al-Jumaḥī, 1974, p. 38) 
 

From this quote, it can be understood that Khadāsh had abilities above Labīd, but not 
many people recognized him, so they favored Labīd more. This is what led al-Jumaḥī to place 
Khadāsy in the fifth level and Labīd in the third level. Through all the above quotes and 
explanations, it can be concluded that the popularity of the poet is one of the important elements 
that underlie the criticism of al- Jumaḥī in the book Ṭabaqāt Fuḥūl As-Syu’arā’ Especially in 
the level of Jāhiliyyah poets. This popularity is not only limited to the poet personally but also 
refers to his destiny and background. Because nasab is very proud and prioritized among Arab 
people (Amri, 2022, p. 5). 
 
The Beauty of Poetry (Language and Meaning Criticism) 
 
The beauty of poetry is one of the elements of criticism made by al-Jumaḥī in the book Ṭabaqāt 
Fuḥūl As-Shu'arā'. Like An-Nābigah who has many famous poems for the beauty of his words 
and his skill in using parables. Here is the excerpt. 
 

 نأك ،اًتيب ملهزجأو ،ملاكقنور مهرثكأو ،رعش ةجابيد مهنسحأ ناك :ةغبانلل جتحا نم لاقو"
 ليإ جاتيح رعشلاو ،رعاشلا ىلع هنم عسوأ ملكتلما ىلع قطنلماو فلكت هيف سيل ملاك هرعش
 ،كنتحاو نسأ امدعب رعشلاب غبن انمإو ملاكلا يرختي قلطم ملكتلماو ،فياوقلاو ضورعلاو ءانبلا
 "�هي نأ لبق كلهو

Translation: “And someone who defended an-Nābigah said: "He is the best in 
the use of language in poetry, and his words are the most alluring, and his verses 
are the most beautiful. His poems seem to be unforced words, and the logic for 
the speaker is broader than for the poet. Poetry requires elements of 'aruḍ and 
qāfiyah. While the speaker is free to choose his words, in fact the ability to write 
poetry comes after a deep understanding and continuous practice, and many are 
destroyed before they succeed.” 

(al-Jumaḥī, 1974, p. 16) 
 

From the above quote, some of the features of an-Nābigah's poetry are explained, such 
as the use of alluring language and beautiful verses. For example, he may pretend to admit 
mistakes made by others or portray cruelty movingly and emotionally (Ḍaif, 1960, pp. 298–
299). His expertise in poetry was not obtained easily or through lineage, because an-Nābigah 
did not have such a lineage. His hard work to make quality poetry even though he had to go 
through various failures, succeeded in making him one of the famous poets. This shows that 
success in poetry cannot be achieved easily, and it takes dedication and hard work in honing 
the ability to write poetry. In addition to an-Nābigah, in another narration it is said that Zuhair 
was the most adept poet in making a parable, because it was considered appropriate and not 



JURNAL ISLAM DAN MASYARAKAT KONTEMPORARI, 25(2): 33-44 
 

39 
DOI:  10.37231/jimk.2024.25.2.882 

excessive. Here is the excerpt. 
 

 ،قطنلما نم ليلق في نىعلما نم يرثكل مهعجمأو ،فخس نم مهدعبأو ،اًرعش مهفصحأ يرهز ناك"
 ."هرعش في ًلااثمأ مهرثكأو ،حدلما في ةغلابم مهدشأو

 
Translation: “Zuhair is one of those who has the neatest poems, far from 
nonsense, and he can convey a lot of meaning with few words. He is also the 
most exaggerated in praise, and his poems are full of parables.” 

(al-Jumaḥī, 1974, p. 18) 
 

From the quote above, it can be understood that Zuhair has several advantages in poetry 
so that he is considered the best poet, such as the many metaphorical elements he uses. Although 
he included various metaphorical elements in his poems, he still paid attention to the rhythm 
and language used so that his poems still sounded beautiful and good. Therefore, it is not 
surprising that Zuhair is always accepted and appreciated by the people around her. The element 
of beauty in the poem highlighted by al-Jumaḥī is also seen when he places Abu Lailā or 
Nābigah banu Ja'dah on the third level. Here is the excerpt. 
 

 هدنع ىرت :ناقللخا بحاص لثم هلثم:قدزرفلا لاقف ،اًبلغم رعشلا فلتمخ يدعلجا ناكو"
 بوث
 بصع بوثو زخ"

Translation: “Al-Ja'dah was a unique and prominent poet, so much so that al-
Farazdaq said of him: He seemed to have two clothes: you would see on him a 
silk robe and a coarse cloth robe.” 

(al-Jumaḥī, 1974, p. 33) 
 
Abu Laylā was one of the famous poets of the jāhiliyyah period who had expertise in 

poetry. But the beauty of his poems can be said to be inconsistent, sometimes it looks good and 
sometimes it looks bad, even Farazdaq calls it like having two clothes (personality). Thus, if 
there is an Arab who says that he is a good poet then it can be said to be true, but if he is called 
a bad poet then it is also not to blame. Nevertheless, he had a special ability to create a temple 
that had never existed before among the Arabs. 

Through the above quotations, it can be seen that al-Jumaḥī bases his classification on 
the beauty of poetry, both in terms of its linguistic elements and the meaning conveyed by the 
jāhiliyyah poets in the book Ṭabaqāt Fuḥūl As-Shu'arā'. 
 
'Arūḍ and Qāfiyah (Critique of 'Arūḍ) 
 
'Arūḍ is a science that studies the basic principles of Arabic poetry. By understanding this 
science, one can distinguish between good and bad patterns of Arabic poetry. In addition, the 
science of 'arūḍ also examine the changes that occur in the pattern of a poem, be it in the form 
of zihāf and 'illat. As for Qāfiyah which is part of the science 'arūḍ, is the final part (last 
sentence) of each verse of the poem (Yunus, 2015, p. 5). These two elements are one of the 
elements of al-Jumaḥī's criticism, this can be seen from the following quote. 
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 ،ةديج ةليوط مهرثكأو ،رعشلا نونف في مهبهذأو ،اًضورع مهرثكأ وه :ىشعلأا باحصأ لاقو"
 ".هدنع كلذ لك ،اًفصوو اًرخفو ءاجهو اًحدم مهرثكأو

 
Translation: “And the followers of al-A'syā said: He is the most proficient in the 
elements of 'arūḍ, and the most proficient in various forms of poetry.” 

 
What can be understood from the above quote is that al-A'syā can be at the first level in 

the book Ṭabaqāt Fuḥūl As-Shu'arā’ apart from his popularity, he is also the most outstanding 
poet in the field of 'arūḍ'. Then this element can also be seen in the placement of Huṭaiah in the 
second level. Here is the excerpt. 
 

 "ةيفاقلا دورش رعشلا ينتم ةئيطلحا ناكو"
Translation: “Huṭaiah is a poet who has strength in poetry, but his weakness lies 
in the use of qāfiyah.” 

(al-Jumaḥī, 1974, p. 28) 
 
Although Huṭaiah was one of the famous poets of the time jāhiliyyah and have poems 

that are worthy of being pitted against other poets. But its delay in the element Qāfiyah is a 
weakness that makes it last in the second tier of poets jāhiliyyah. This is because 'arūḍ and 
Qāfiyah is the main characteristic of classical Arabic poetry (Hasibuan, 2022, p. 234). 
 
Quantity of Poems (Critique of the Number of Poems and Diversity of Themes) 
 
The number of poems and the diversity of themes produced by the poets are also elements that 
highlight al-Jumaḥī in its classification. Here are some of the data. 
 

 ،ةديج ةليوط مهرثكأو ،رعشلا نونف في مهبهذأو ،اًضورع مهرثكأ وه :ىشعلأا باحصأ لاقو"
 ."هدنع كلذ لك ،اًفصوو اًرخفو ءاجهو اًحدم مهرثكأو

Translation: “He is also the one who has the most long and good verses. He is 
also the one who praises, denounces, boasts, and describes in his poems the 
most. All of that is on him .”  

(al-Jumaḥī, 1974, p. 19) 
 

Through the above quote, it can be seen that al-A'syā has various themes in poetry such 
as madh (praise), ḥija' (reproachful), fakhr (boastful), and waṣf (depicted). Thus, al-A'syā is 
considered one of the poets who is very talented and skilled in the field of literature, so he is 
placed at the first level. This is different from Huṭaiah whose work seems to be dominated by 
one theme, namely hija' or reproach. This is what made him put in prison until he was threatened 
with his tongue cut off by Caliph 'Umar bin Khattab if he did not stop writing poetry hija' 
(Dahlan, 1999, p. 69). This can also be seen from the reasons explicitly presented by al-Jumaḥī 
to the fourth-level jāhiliyyah poets. Here is the excerpt. 
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 ةاورلا يديأب مهرعش ةلق م لخأ انمإو لئاولأا عم مهعضوم ،ءارعش لوحف طهر ةعبرأ مهو"
Translation: “They were four men who were good at poetry, they were all on par 
at this level, and the only reason they were so little known was that few of their 
literary works were left in the hands of the poets”. 

(al-Jumaḥī, 1974, p. 36) 
 

Without having to study further, it can be concluded through this level that al-Jumaḥī 
also highlights the quantity produced by poets. So he placed these four poets on a level with the 
same reason, namely the small quantity of their poems in the hands of poets, even though they 
were among the famous poets and had beautiful poems. These four poets are Ṭarfah bin al-
'Abd, 'Abid bin al-abraṣ, 'Alqamah bin 'Abda, and 'Adī bin Zaid. 

Then at the forth level, al-Jumaḥī also said something like this. 
 

 ةدحاو مهنم دحاو لكل ،طهر ةعبرأ
Translation: “There are four people, and each one has one poem” 

(al-Jumaḥī, 1974, p. 40) 
 

At this level, al-Jumaḥī also explicitly explains the reason for his grouping, namely that 
those who have many poems, but only one poem stands out and is glorified among the others. 
They were 'Amrū bin Kulṡum, Al-Ḥāriṡ ibn Ḥilliza, 'Antarah bin Shadād, and Suwaid bin Abi 
Kāhil (al-Jumaḥī, 1974, p. 40). 

Through the description of some of the elements above, it can be said that al-Jumaḥī 
bases his classification on four things, popularity (poet) which is the most prominent of the 
other elements, then the beauty of poetry (language and meaning), and 'arūḍ and Qafiyah. 
Some of the elements that have been summarized previously are in line with the four principles 
of contemporary literary criticism Jāhiliyyah according to Ibrāhīm Musṭafā, i.e. linguistic 
criticism, meaning criticism, criticism of 'arūḍ, and the poet himself (Eka Harnida & Mariatut 
Tasnimah, 2022, pp. 164-165). Which was then added by al-Jumaḥī with quantity, criticism of 
the quantity of poems and the diversity of themes that each poet has. The four elements that 
were described earlier and are considered as the basis for the classification of al-Jumaḥī in the 
book Ṭabaqāt Fuḥūl As-Syu’arā’ at the same time confirm the opinion of Prof. Mahmud Syākir 
who considers that expertise and fame are the basis of al-Jumaḥī in his classification, as well 
as the opinion of Ihsan Abbas who said that the elements of criticism used by al-Jumaḥī are 
expertise, closeness to the poets, the quantity, as well as his flexibility and gentleness in 
interpretation (Haikal, 2021, p. 8). 
 
CONCLUSION 
 
The Abbasid power can be said to be the heyday of Islam, this can be seen from the various 
developments in science and civilization that occurred at that time, including the literary 
criticism movement. Ibn Salām al-Jumaḥī with his work entitled Ṭabaqāt Fuḥūl As- Shu'arā', 
was a pioneer of literary criticism in the form of writing. This book can be said to be a biography 
or literary history followed by several literary criticism activities. According to al-Jumaḥī, 
criticism is an art that can only be done by people who have mastered the science. In the 
classification of jāhiliyyah poets, it is found that there are ten levels of each level consisting of 
four poets. The elements of criticism used by al-Jumaḥī at the level of jāhiliyyah poets are poet's 
criticism, linguistic criticism and meaning, and 'arūḍ criticism which is in accordance with the 
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opinion of Ibrāhīm Musṭafā. Then these three elements are added to one other element, namely 
criticism of the quantity of poetry, both in the form of the quantity and the diversity of themes. 

This study contributes to the field of Arabic literary criticism by analyzing the elements 
of criticism used by al-Jumaḥī to categorize ten levels of jāhiliyyah poets in the book Ṭabaqāt 
Fuḥūl As-Shu'arā. This research focuses solely on the elements used by al-Jumaḥī to determine 
four poets from the ten levels of jāhiliyyah poets in the book Ṭabaqāt Fuḥūl As-Shu'arā. Since 
this study only focuses on identifying the elements used by al-Jumaḥī in categorizing four 
jāhiliyyah poets within the ten levels in the book Ṭabaqāt Fuḥūl As-Shu'arā, future research 
could explore the elements used by al-Jumaḥī in determining four Islamic poets within the ten 
levels in the book Ṭabaqāt Fuḥūl As-Shu'arā. 
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